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















Violín

Viola

Piano

   

      


    

     

Moderato (   = 52)



sempre molto rubato

sempre molto rubato

 
sempre molto rubato

 

  

      

          


   


   


 







   

      


     

     



 

 

  

     
   

         

         
    

 

 

 


    

       


      


    

 

  

 

  
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          

         

     

   

  


 cresc.

 cresc.

 cresc.

         

         

    

  


  



           

          


     


    

     



     

   

    






ten.

qf 

qf

ten.



qf

ten.



   

      


    

     



 

 

 








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      

          


   


   


 







   

      


     

     



 

 

  

     
   

         

       
 

    

 

 

 

    

    





  




 

 intenso

 intenso

 intenso

    




 





  




 
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        

        

     

 

  

 sub. 

 sub. 

 sub. 


 



  
 


 

 

  



 

  

 

    

      

     


    





  


      




    

 

 



      

    

     





    

 
sub.

 
sub.




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   




    




   


  
  


       

     

   
 

 
  



 


  

        

  


       





 

        

  

         

  





     


     




 
  

  
 

cresc.         molto

 cresc.         molto

cresc.         molto
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
  


  






 






  




 





    
  

     

 

       



 

      

  








   

 

 



    

    





  




 
  

 
sub.

 
sub.

 

   
 

   
 

  





    










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   

      


    

     



 

 

  

      

          


   


   


 







   

      


     

     



 

 

  

     
   

         

         
    

 

 

 


   

        


      


 

 

  cresc.

  cresc.

  cresc.


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    

    


      

      

   

   

   

        








     

rit.







   

      


    

     

a tempo



 

 

  

      

          


   


   


 








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      

     


     

     







  

    

       


       

        







     

 


   


    







     

        

     


  



 sub.

  sub.

         

          

    



  












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 

 




 



 



    

    
 

     


    





  


      




    

 

 



      

    

     





    

 
sub.

 
sub.



   




    




    

  
  


       

      

    
 

 
  



 











52 
  

        

        


  








        




 

 
 


        




      

   
     


   


    

     

cresc.         molto

cresc.         molto

cresc.         molto

         

          


     
 

          







   

   


 






 




 

 

 
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















Violín

Viola

Piano



    





Andante

 espress.

 sempre legato



     







  

    



cresc.

espress.

cresc.



   

     





   

   





   

















7



  

    



dim.

dim.



  

    





   

 








    

   





 cresc.

cresc.

cresc.

    

   





     

   













13
 

   





ten.


ten.





    

   









  

   





    




  




    



  



cresc.

cresc.

    



  



Cinco piezas (vl., vla. y pno.) - 4

(1) El Cantus Firmus (notas largas de la mano izquierda del piano) es el "Tema del Gato" de "Pedro y el lobo" de S. Prokofiev.
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II. Glosa a dos voces sobre un Cantus Firmus (1)
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







19

    



   



 dim.

 dim.

  



   






    

  



 cresc.

 cresc.



    

  





    

   



 dim.

 dim.



  

   











25

    



  



 cresc.



    

    

  







 

   











  


 

    



dim.

dim.

   



  



  




  




 











31



    





 espress.

 sempre legato



     







  

    



cresc.

espress.

cresc.



   

     





   

   











36



   











  

    



dim.

dim.



  

    





   

 








    

   





 cresc.

cresc.

cresc.

    

   





Cinco piezas (vl., vla. y pno.) - 5
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







42

     

   





 

   





ten.


ten.





    

   









  

   





    

  





cresc.

cresc.

cresc.

  

   













48
 

  












    

  











    



  



cresc.

cresc.

  




  



 



   

 











53



    



 









    

  


cresc.

cresc.



  

   



 

   







    

  














58



    

  







 

   







    

   




   

  




 











Cinco piezas (vl., vla. y pno.) - 6
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















Violín

Viola

Piano



         


  



    

Andante

 





          


  




    

 





           

 
     

     

 











4


   

   

     


  



    

  

 




         




  




    

 



          

     

 
     

   

 

ten.

 

ten.



ten.











7



         


  



    

a tempo

 




   

   

     


  



    

  

 




         




  




    

 



Cinco piezas (vl., vla. y pno.) - 7
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Cinco Piezas
para Violín, Viola y Piano

(Habanera para Alejo Carpentier)
III. Los pasos perdidos
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







10

        


  

       

 
  



   


 

breve

  




  

 


 


    
 

poco string.







  
   

     

  


      

 

più mosso

 



pizz.

qf

  









13

        

  4:3   




  



 



rall. molto

 qf
arco



 dim.

       

      
 

 





  






  

 
 

a tempo















15

        

        

 





    
 




  

 
 







 
   

    


           

 



  














  

 






















 

 

 









17

       
  

       


     


        



   



 



         


   



 

rall.









         



  



    

a tempo




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







19



          



  




    






   

   

     



  



    

  

 




         





  




    

  











22

         

     

 

     
   

rall.



ten.



 

ten.

ten. 

   

         


  



    

a tempo

 











24



          


  




    

 




   

   

     


  



    

poco  

 




   

          


  




    

poco

 











27

  
   

     


  



    

 

 





         


   

   








   


  




  




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























Violín

Viola

Piano





    



   
  



Andante

 sempre

   



    




   
 

 

 sempre


    



    




 
 




 









4


    



    





   
 

 

     



    





    
 



    



    



   
  





   


    




   




 

 sempre









8



     


    





   
 

 



  


 


    



    





 

 


    





     



   
     

 
  





   



 
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







12

 
     

      

   
 

   

     

      

    


   

     

      

    


   

    

   


  
    



 






















16

      

  
 





   


  

  

      


   





   

  

  

    


 

 




 
  

 
 

  

1      

     

    



   
  











20
2     
     

    


 

   
 

 

     

   



   




 

  
  

 

   
     

    
 

   
 

 











23

     

   


  
 


 

   
 

 



 


    

  

 


      

perdendosi

perdendosi



     

 
     






    
  


Cinco piezas (vl., vla. y pno.) - 11
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















Violín

Viola

Piano



      

      

      

      

Moderato (   = 60)

 e deciso

 e deciso

 e deciso

   

   

   


   

     

      

  
 

 


  

 

  


 

 


 






 

   

 
  



    



 







   

 
  

    



  

   

 
  



      

   

     

      

   
 


 









9

   


  



  
 

    

 
 


  



  
 

   
 

    

    

  
     




    
 





 







     



 
 


  









    
 

  
 

   




    



  

    

   





  

  



   


    



 









17

   
 

    
 


 


   


     

 cresc.

 cresc.

cresc.

    
 

   
 


 


   


     

    

    


  

     

  

 


 

    

 



 


 

     

 
 




  







     



 
 


   




      

  
 


   



Cinco piezas (vl., vla. y pno.) - 12

Para Violín, Viola y Piano

© by José Luis Turina. Madrid, 2003
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

 




  
      



   
 



 

  
   









   




 
 


 





    

    




    




   

 

 




    








 
  

 


 


    



  







 
 

 

 


 


    



 

    

 
  

    




   








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
   


 




   


 

 






   

   
 




  

  



cresc.

 cresc.

cresc.

 
   

   
 




   

  




   

 
   

    

     

 

 




 











 




 

 

 

     

  



 
  


  







(1)







   

 
 

  

 







(1)

(2)





      

    


      



cresc.



 cresc.








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  

   

   

 
  









    

    

   


     
 







    

    

  



 

  
  

     

     

    

     




 


   

 










      

    


   

   

    



 

 

 

 

      
     

    

     









47

 

  

    

    








     

    

    

   
  

 cresc.

 cresc.

 cresc.

     

     

    

      

   


    


        
    





 



 

        

 
 





 cresc.




 




 

         




      





molto


   

 

   
















 

 













Cinco piezas (vl., vla. y pno.) - 13
(2) Golpear con los nudillos la tapa del teclado
(1) Golpear suavemente con el arco en el atril
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    


      

 
    







cresc.

  



    
 

 




    








    

    

   


     
 







    

    

  



 

  
 



     

     

    

     




 


   

 










     
  




   

 

   







 

(1)





  


 
 

  

 








(1)

(2)











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      
     

    

     

 

  




    










    
     

     

     

 cresc.

 cresc.

   
    

     

  
 

     

 cresc.

    

         

     


  


       




 

 
 



  

 cresc.





      

    

     

      

molto 

 

 








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   

   


    



 

 sub.

 sub.



 sub.

   

 
  

    



  

   

 
  



      


   

     

      

   
 


 

   


  



  
 

    

 
 


  



  
 

   
 

    

    

  
     




    
 





 














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     



 
 


  









    
 

  
 

   




    



  

    

   




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